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C H A N G I N G   T H E   N A R R A T I V E

In Celebration Of Women’s Month 2021

A shared language is alive and evolving everyday among society about WOMEN; what they are, what they do
and what they embody. A shared interpretation of WOMEN all over the world gets told over and over from one
generation to the next. Stories, sayings, metaphors, and myths about WOMEN have existed since Adam & Eve.
Our artists can play an essential role in forming & changing narratives that shape our basic concept of women’s
identity and their place in the community.

The GFI Art Gallery challenged a group of Eastern Cape female artists to select an outdated or false narrative,
saying, story, myth about WOMEN and change it into a new positive one which embodies and inspires the
narrative to replace the old. Each artist wrote a short paragraph about their thoughts and inspiration behind
their artwork.

Exhibiting Artists include:

Veronica Betani, Natasha Bezuidenhout, Kathy Botha, Kayakazi Citwa, Sandy Coffey, Lorinda Coombs, Cleone Cull,
Debra De Beer, Beverley De Lange, Llise Dodd, Lez Dor, Liesl Duthie, Victoria Flowers, Nompumezo Gubevu,
Theresa Hardman, Nozeti Makhubalo, Ndileka Mapuma, Bongiwe Maqungo, Estelle Marais, Sanela Maxengana,
Billie McNaughton, Bretten-Anne Moolman, Robyn Munnick, Ruth Nesbit, Nosikhumbuzo Jali, Jennifer Ord,
Joanne Reen, Nonnie Roodt, Sanelisiwe Singaphi, Jessica Staple, Tori Stowe, Shayla Tricam, Christine Van Aardt,
Sarah Walmsley, Lynnley Watson, Andrieta Wentzel, Bianca Whitehead, Monique Wiffen Rorke.



Veronica Betani
I was born in East London. I grew up in King Williamstown in a village
known as Tyata. I'm a mother of 3, granny of 5, and I'm a divorcee. I
joined Keiskamma in 1999 as an embroiderer/seamstress and I get
involved with many of Keiskamma’s works and exhibitions. These
include: The Keiskamma Tapestry, the Cream Tapestry, the
Keiskamma Democracy Tapestry, the Keiskamma Altarpiece in 2005.
Exhibitions, workshops and collaborations have taken me to East
London, Grahamstown/Makhanda, Cape Town, Hermanus, Botswana,
London, Germany and Mauritius. I am a person who is used to
forgetting about myself when it comes to help. I am dreaming of
sharing skills that I have to the growing youth in my village and
abroad, skills like print making, sewing, embroidery, appliqué, the list
is endless.

Inspiration for artwork:

I’m a strong woman with thoughts and 

questions and who’s to say if I’m beautiful. 

I say I’m strong, something not just to be 

said but also to be shown. 

No-one will determine my story, I will.

Power to Us
Hand embroidery, appliqué and machine sewing

47 x 40 cm

R2 750



Natasha Bezuidenhout
Natasha Bezuidenhout was born in East London, South Africa in 1991.
She holds a B. Tech Degree in Fine Art (cum laude) from Walter Sisulu
University. In 2016, she completed a Bachelor of Arts (Honours)
degree in Art History receiving the Helen Timm Fine Art Award for her
work. She was selected as a finalist for the Absa L’Atelier and Sasol
New Signatures Art Competitions (2018). In 2019, she graduated with
a Master of Fine Art Degree with distinction from Rhodes University.
She is an alumni of the Arts of Africa and the Global Souths research
programme.

Bezuidenhout explores concepts of home,
memory and narratives through untold, factual
or fictional tales. Her practice is centered on
using found objects, clay sculpture, drawing
and installation. Currently, she lecturers N6
Ceramics, Introductory Drawing and Painting in
the Department of Art and Design at Lovedale
TVET College.

She (On-going series) 2021
Mixed media

12  X 17 cm (including frame)

R550

Inspiration for artwork:
She, an on-going series, attempts to capture a glimpse of the
past within the present by merging a single verse “She sells
seashells on the seashore” with a personal found photo. Both
narrative and memory are intertwined displaying how the past
merges with the present.



Kathy Botha
Kathy was born in 1951 in Salisbury, Rhodesia, and later
emigrated to South Africa, living and working as a
professional artist in Port Elizabeth. She studied Fine art at
the Nelson Mandela University focusing on painting,
drawing and printmaking.

Her work is directly influenced by the beauty, order and
design found in nature. It is her belief that order pervades
throughout seeming chaos, and that all of creation,
everything that exists in the physical world is the result of
the manifest transforming itself into the manifest.

Through a two-dimensional process of abstraction with
various media on canvas or board, she seeks to study these
patterns as clues to a deeper understanding of the
Universe. It is her intention to evoke a sense of ambiguity
whereby the viewers can read their own interpretation or
meaning of the paintings.

Inspiration for artwork:

40 years ago, l walked into the lift of a building in
downtown Port Elizabeth. On the lift wall someone had
placed a poem that resulted in a life changing moment that
set me on a path of self-discovery, purpose and meaning
in the seeming chaos of life. This changed the narrative of
my thinking from “I can’t”, I shouldn’t”,” l dare not” to I
CAN.

YOU CAN 
Acrylic on board 

56 x 56cm

R4000

YOU CAN
If you think you are beaten, you 
are,                                                                                 
If you think you dare not, you 
don’t,                                                                                 
If you’d like to win, but think you 
can’t,                                                                         
It’s almost a cinch you won’t.
If you think you’ll lose, your lost,                                                                                    
For out in the worlds we find,                                                                                  
Success begin’s with a fellow’ will-
It’s all in the state of mind.
If you think you’r outclassed, you 
are,                                                                       
You’ve got to think high to rise.                                                                                 
You’ve got to be sure of yourself 
before                                                                      
You can ever win a prize.
Life’s battles don’t always go                                                                                            
To the stronger or faster man,                                                                                         
But soon or late the man who 
win’s                                                                                  
Is the man Who Thinks He Can!
Author unknown.



Kayakazi Citwa
Kayakazi Citwa is an Eastern Cape born artist. She began her
interest in art at Lawson Brown High School where she
matriculated. She furthered her studies at NMMU for Fine Art
major in Stained Glass and PGCE Visual art and Creative art.
She has exhibited in galleries and museums around Eastern
Cape. Her job experience include tutoring inmates' art and
craft at Dep of Correctional Services, Assistant teacher at
Johan Carinus Art Centre, DSRAC, currently at an educator at
Albany Museum.

Inspiration for artwork:

Ingwe is an ancient and power full totem, known for its cunning and
strength. Among other things it symbolizes which are intelligence,
confidence, and leadership, feminine and rebirth are the key. It also
signifies the ability to do many tasks at once like women. I have
focused on the eye of the leopard only, inspired by this idiom:
“beauty is in the eye of the beholder” meaning that beauty doesn’t
exist on its own but is created by observers. The colours of the beads
are inspired by the Bantu Symbols meaning an old woman. The
charcoal burnt wood represent all the scars, challenges and trials that
women go through and had endured. Be it GENDER BASED
VIOLENCE, financial independence, lack of support, discrimination,
absent father, social norms, etc.

Ingwe (Leopard)
Wood, Charcoal, Beads, Needles, Oil paint 

56 x 56 x 26 cm 

R 3 500



Sandy Coffey

It took Sandy Coffey until she was 40 years old to realize her
lifelong dream - to study and become a professional
photographer. She enrolled at PE Technikon and four years
later, with the supervision from Bruce Cadle, and the late Pine
Pienaar, emerged from her class as the oldest member with a
B-Tech Photography (Cum Laude). Today, at age 60, she relishes
in social documentary photography, which encompasses her
love of portraiture and social commentary.

And so?
Photography and printmaking

48 x 44 cm (including frame)

R6000

Inspiration for artwork:
This work is an answer to
the centuries of behaviour
expectation (and dictation)
of how women should
behave - more specifically,
around sexuality and how
some women are slandered
and vilified for owning their
desires.



Lorinda Coombs

Inspiration for artwork:

In many professions for women the choice is repeatedly presented as binary: a
professional career or motherhood. But, unlike other professions, having
children is often seen as a liability in the art world. The notion is that one
cannot excel in both. Art should be your babies and motherhood is dull. Thus,
many artist mothers feel obligated to conceal or keep separate this part of their
lives. Personally, I believe that we should demand and create the room where
both co-exist without becoming competing facets of life as an artist. Therefore I
am allowing the one to mold the other which creates a space where
motherhood and art meet.

I have created a series of drawings capturing my son in various scenes while
combining my drawings with his scribbles. I have allowed myself only short
intervals (during naptime, in between tasks, etc.) to draw. This is done
subjected to my toddler’s contribution consequently making these drawings
naturally exigent much like every task in the daily routine of a mother’s life –
quickly and considerably interrupted.

Artist Interrupted
Water colour, pen and pastel on paper

18 x 13 cm each

R4 950 or R550 each

I was born in Uitenhage, Eastern Cape where I grew up
and matriculated. Thereafter I studied Fine Art at the
Nelson Mandela Metropolitan University in Port Elizabeth
where I graduated with a B-Tech degree in 2009. In the
beginning of 2010, I was employed by the Nelson
Mandela Metropolitan University to work as an Assistant
Lecturer in the Stained-Glass Studio, Department of Arts
and Design. During and after this time I had the
opportunity to assist with exhibitions and to take on small
as well as some advanced projects such as public artworks
commissioned by the Mandela Bay Development Agency.
I served on the board of the ArtEC gallery in Port Elizabeth
from the beginning of 2015 until the start of 2021



Cleone Cull
Cleone Cull was born in Upington in 1946. She studied Fine Art at Rhodes
University under Brian Bradshaw, graduating MFA in 1975. She exhibited
provincially and nationally with the Eastern Cape collectives, the
Grahamstown Group and the Gap Group. After a teaching career spanning
thirty-five years, she retired as Professor of Fine Art at the Nelson Mandela
Metropolitan University in 2011. Cleone Cull’s works are interpretations
and responses to texts relating to metaphysical, alchemical, religious, and
shamanistic cosmologies. They explore ways of expressing the mystical
energies of the sacred. All manner of found objects are catalysts for
images that explore the magical, transpersonal and hidden aspects of
human experience, reflecting themes of magic, transformation and
transcendence.

Inspiration for artwork:

My touchstone for the project was to reflect on an
unchanging timeless narrative that evidences the
history of women, who unfettered by social and
cultural mores, were resolute and grounded in the
expression of their abilities, ideas and visions.
Helen Martins was such a woman, I thought to
connect to her and her work as a starting point for
this project. A few years ago, I spent some time
photographing the beer bottles in the

meditation/shrine huts in the Camel Yard of the Owl House. The bottles,
cracked, weathered and home to a range of creatures, refract light,
visually suggesting mysteries, lost histories. I chose one of these
photographs as a catalyst, for the project and made a print as a substrate
for the drawing, layering pastel in a long intuitive process that allowed
Finding the Beloved to reveal itself and tell its own story.

Finding the beloved
Medium Pastel, Paper - Ilford smooth cotton rag 310gsm

650mm x 570mm

R10 000



Debra De Beer
Debra De Beer is a fine artist with a studio space
at Art on Target in Port Elizabeth. She attends
various classes at Art on Target and participates in
those with live models for both portraiture and
figure drawing.

She is passionate about both above and
tries to capture the essence of the person in her
artwork. Debra also does pastel painting and inks
and enjoys painting various subjects. Debra
studied graphic design at both Durban and
Pretoria Technikon. She has attended a number of
workshops in portraiture, printmaking, pastels,
silk-screening, colour alchemy, inks, oils and
photography.

Inspiration for artwork:

There was a saying in the time that I was growing up. “Barefoot, pregnant
and in the kitchen” which was said (half in jest) by some men. I heard it
often enough to remember it and found this saying offensive.

So many men of that era found it perfectly normal for women to stay at
home and forego any career they might have, to look after the family so
that their husbands could further their careers. Men’s careers mostly took
precedence over women's.

My narrative is an accolade to all the women out there that followed their
dreams despite the fact that they were wives and mothers, and still looked
after the family. I have decided to do an artwork with Zola Budd “the
barefoot runner” as my subject. She never gave up and continued running
long distance races even as a wife and mother. Taxi owners named their
Hiace taxi’s “Zola Budd’s” because they did so much mileage and just
carried on going. Zola studied and obtained a degree in sociology and
went on to become a coach at a university in the USA where she lives and
coaches still.

The Barefoot Runner
Mixed media and oils on canvas

70x70 cm 

R4 200



Beverley De Lange
Although initially qualified in nursing, midwifery and operating theatre
practice, Bev de Lange has practiced art making since her school days. In
2004 she was awarded the ‘Most promising artist’/President’s cup at the
ARTEC Annual Exhibition and went on to complete a Master’s in Art
qualification at Mandela University in 2010 - graduating cum laude. While
represented in private collections nationally and internationally, her works
also currently form part of the Eastern Cape Artists exhibit at the Nelson
Mandela Metropolitan Museum. She runs her own small business in Port
Elizabeth and is a wife, mother and grandmother.

Inspiration for artwork:

‘…all I can tell you about mythology is what men have said and experienced, and now
woman have to tell us from their point of view …’ Joseph Campbell, Goddesses:
Mysteries of the Feminine Divine.

Biome
Mixed media process artwork made using hand-painted 

watercolour fragments, digital manipulation, digital printing, re-
painting and hand puncturing/stitching.

65x 53 cm

R4 800

‘Biome’ represents my attempt to counter notions such as
‘woman can’t …’ in response to the GFI galleries challenge of
identifying an outdated or false narrative and changing it to a
new, positive one. ‘Biome’ is shaped like a mandorla – a typically
almond or seed-like design that over time has been used to
symbolize the confluences of heaven (psychologically considered
masculine) and earth (psychologically considered female). In so
doing, ‘Biome’ represents my attempt to give form to the
‘genderless’ nature of mind/psyche. I constructed ‘Biome’ from
tiny hand-painted fragments, some more recognizably botanic
than others, and then digitally wove the painted texts together
before printing and re-painting into the new image. I enlivened
the borders with puncturing and hand stitching.



Llise Dodd
People’s relation and/or reaction to experiences and
sentiments, whether physical or spiritual, have always
been a fascinating field. Having studied musicology where
the “how” and “why” of the art form is important, I use
these same questions when I create my visual art and love
to see how a story enfolds using certain object and
subject matter.

I am currently working towards an exhibition in the AVA
gallery in the City of Cape Town as one of four South
African artists nominated by the Spier Arts Trust for the
Nando’s Creative Exchange.

I work in acrylic on stretched canvas and High-Density
Fiber, but sometimes on found objects that inspire me.

Connected
Acrylic on found object, sealed with gloss medium.

(Box framed in a white space, L x B x H of 37.5 x 33.5 x 9 cm.
Glass window mounted at back to make the connecting wires part of the artwork.)

R2000

Inspiration for artwork:
OUTDATED NARRATIVE: 1868
“I hate to think I’ve got to grow up and be Miss March, and wear long gowns, and look as
prim as a China-aster. It’s bad enough to be a girl, anyway, when I like boys’ games, and
work, and manners. I can’t get over my disappointment in not being a boy, and it’s worse
than ever now, for I’m dying to go and fight with Papa, and I can only stay at home and knit
like a poky old woman.” (Extract from the book “Little Women” by Louisa M. Alcott.)

CHANGED NARRATIVE: 2021
“I love to know I am Josephine March can wear clothes I like and am true to myself. It’s
great to be a girl! I fight against derogative gender expectations and stereotypes, as it
unfortunately still exists. I connect with my gifts and my strengths so that I can be fulfilled
as a woman in all my facets.”



Lez Dor

IMAGO: a self-portrait
Acrylic & oil on canvas

130x 90cm

R33 000

Inspiration for artwork:

IMGAO: a self-portrait
I look somber
As one should, for a final parting.
Once those words, bruised and
bloodied,
Trickling down from cradle to
courtroom,
Have dried and flaked,
I shall slowly peel them off,
The chrysalis of friends and family
Holding yet, cracked but firm.

And I,
I shall pull the pins and needles out.
Stretch one segment at a time.
Stumble over the red bricks
And under the wrought gate
Clanging its goodbye.
And pause,
To breathe the gentle, anabatic
winds.

Lez Dor is a full-time artist with a
formal approach to painting - an
influence of her early training by well-
known Eastern Cape artists Neil
Rodger, Hillary Graham, Prof. Robert
Brooks, and more recently, Dr Greg
Kerr. She prefers large format,
especially when working on her
favourite subject matter - man's bent
for not merely passing through but
leaving a trail of damage and
destruction - using the landscape as
the vehicle for exploration and
observation.



Liezl Duthie
Liesl has drawn portraits for as long as she can remember. She
received recognition for her artistic abilities throughout her
schooling years, starting with a Santam prize for art at age seven.
During her years as a teacher and then homeschooling mom,
teaching art to children came naturally, until she took time to
rekindle this gift herself. A member of the Portrait Society of
America since 2012, Liesl has studied the art of world renowned
representational/portrait artists. Locally, EPSAC was helpful in
establishing her presence in Port Elizabeth. She has learnt from
various local artists, including mentors BA Moolman and Nonnie
Roodt. In recent years, she has been featured in the Bouchard
Finlayson tondo competition at the Hermanus Fynarts Festival, and
the Top 100 Exhibition of the Sanlam Portrait Award in 2017. Liesl
favours oil painting and charcoal drawing for commission work and
enjoys experimenting with a variety of media. Her studio is a happy,
light, airy space where she teaches children and adults, and makes
art on her own or with friends.

Defender
Oil on canvas
75 x 100 cm

R14 500

Inspiration for artwork:
The inspiration for this painting came during a visit to Isithembiso Home for abandoned
babies where I first met Lungelwa. I was deeply impressed by her strength, dignity and
gentleness. I wanted to honour her and others like herself who work tirelessly and
faithfully to provide care for the most needy in our society. These women are often
overlooked, yet occupy such a vital role. We arranged a photo shoot, and when I arrived,
Lungelwa was very careful to protect the identity of the child in her arms from the prying
eyes of the camera. Her body language clearly conveys this fierce protectiveness, thus the
title “Defender”. This painting forms part of a series in which Lungelwa displays different
aspects of her nature and work. Lungelwa is grateful for her position at the babies’ home
where her dream of becoming a nurse is in some ways realized. This artwork challenges
the narrative that these roles of service are not worthy of attention and respect.



Victoria Flowers

Titte
Oil paint on teabag

14.7cm  and 13.3cm in diameter

R875 

Inspiration for artwork:
The artwork consists of an oil paint on teabag diptych of my Great Aunt, Chief Margaret
Coetzee. Chief Margaret, fondly known as ‘Titte’ in our family inherited chiefdom after her
father, Chief Henry Coetzee passed away. Traditionally, the title of Chief is passed down to
the eldest male child. Titte challenges the narrative and misconception about female
leaders, especially in the Indigenous community as she makes progressive strides serving
as a chairperson of the Khoi and San National Council. Titte played a crucial role in the
repatriation of Saartjie Baartman’s remain and serves as an inspiration for Khoi women –
proving that you can achieve anything you set your mind to. These are the conversation we
would have over a cup of tea which strongly speaks to the medium and method of display.
The two portraits both depicting Titte in traditional wear and considerably ‘normal’ church
attire to illustrate the duality of her tribal and individual identity – as a person of the
Christian faith who attends church while still enacting rituals and indigenous practices.

Victoria Flowers was born in Port Elizabeth – the Eastern Cape, South
Africa in 1998. Having grown up with a creative and artistic mother, a
proficient in needlework and sewing – she took an interest in art at a
young age. She was trained as a printmaker at the Nelson Mandela
University. Her most recent body of work is a continuous study which
explores avenues of identity, tradition, and culture relying on
intersubjectivity regarding the continuation of the generational
knowledge of the Khoekhoena people through the observation of
their traditions and cultural practices. The artist uses portraits as a
form of pre-memorialization and documentation, creating
conversations about indigenous culture and coloured identity. She is
currently pursuing her Master of Fine Arts degree at the Nelson
Mandela in Port Elizabeth.



Nompumezo Gubevu
Nompumezo Gubevu was born and
raised in the Eastern Cape in 1985. She
studied fine art at NMMU, with a major
in stained glass. After her studies she
went further to pursue a BA Honours in
Curatorship at the University of Cape
Town. She has exhibited in various
galleries around the Eastern Cape and
participated in a few public art projects.
She has been a manager and curator at
ArtEC gallery. She continues to pursue a
career as an exhibiting artist and
independent curator.

Ekhaya nase Caweni (Diptych)
Pastel, pencil and powders

330mm x 330mm each (unframed)

R5 850

Inspiration for artwork:
The work seeks to celebrate the work of the women who occupy the roles of a
traditional African women in the domestic space and who simultaneously started
and headed their own Independent African Churches. Churches that are positioned
between the influence of Western religion and African spirituality. These women are
praised as healers and prophets. At the same time, they are subjected to patriarchal
norms and are not expected to take on leadership positions. The work makes use of
the female and Christian religious symbols to convey the duality presented by the
two spaces these women occupy. The idea is to depict the two sides of the same
coin these women inhabit. For example, a woman can be expected to be a makoti
whilst they are also spiritual and community leaders.



Theresa Hardman

I am an architect, artist, designer and dancer;
intuitive, curious, complex and playful.

I am passionate about creativity in all forms
and facilitate creativity workshops (currently
online).

With my husband, Mark, I run an
architecture, art and design studio in Port
Elizabeth.

Yin
Mixed media on paper

290 x 415mm (without frame)

R 3 500 

Inspiration for artwork:
I am not concerned with narratives around women…. they define and divide and (in
doing so) limit our understanding of the Divine Feminine.
Regardless of your gender, you (who are reading this) contain the Feminine - the
slow, earthy, creative, caring, soft and receptive yin which balances your yang.
Yin conceals, flows, creates, births, feeds, weaves, protects and nurtures.
She cannot be reduced to a label or a category.
She is an energy of creation... a wild and fiercely uncontainable force of nature.
She is nameless and formless but is made visible in a multitude of forms.
She exists in the clouds, in the sea and in the wind…
and
She exists in you.



Nozeti Makhubalo
I'm Nozeti Makhubalo raised in Hamburg. I did my primary here at
Hamburg Primary School then did my high School at Ndabazandile High
and my matric in Nkwanca High in Komani. I am a mother of 5, I have 3
granddaughters and 1 grandson. I am an artist by birth. I never went to
College to study art something discovered by Doctor Carol Baker in 2000.
Before I met Carol, I was poaching to put food on the table. I'm not shy to
say that I was the poacher because the sea belongs to everyone. The first
big artwork I did was the Bayeux tapestry, then the big Keiskamma
Altarpiece, the Democracy Tapestry, then The Keiskamma Guernica
Tapestry. The last big artwork was the Rhodes tapestry. I did a short course
in Hospitality at Standane in Port Alfred. I do catering. I'm a good cook, and
I'm a trained Village Health Worker.

Thuma Domama/ Now is the Time
Hand embroidery, appliqué

101 x 93 cm

R6000

Inspiration for artwork:
No more discrimination undermining us. You strike a woman you strike a rock.
Wathint’abafazi wath’int’imbokodo.



Ndileka Mapuma

My name is Ndileka Mapuma. I was born at Port Elizabeth
and grew up at Peddie. I am a mother of one beautiful
daughter. I did my primary school at Bodiam Primary and
my high school at St Charles Sojola High and got my
matric in 1999. I took a gap year then in 2001 I went to
Border Technicon at East London, but I dropped out
because of financial problems. I was doing Management.
In 2003 I joined Keiskamma and I am a designer,
embroiderer, doll maker, painter and printmaker. I've been
in many exhibitions (I forgot the dates), working with a
fashion designer, and running drawing and embroidery
workshops. I did a big piece of work for the famous
architect in Cape Town. I specialize in drawing. Something
special about me is that I like cooking and what I care
mostly about in life is that my happiness comes first and
at work I like to give respect to everyone. My dream is to
be self-employed. I wish to have my own restaurant with a
bookshop and my artwork

Imbokodo
Hand embroidery, appliqué

33 x 45 cm

R2 500

Inspiration for artwork:
This title and work refers to my mother as she raised me, single and strong. She was
selling guavas and sweets to feed me and buying school uniforms for me so I see her
as Imbokodo, managing all the struggling and suffering of being a single parent. She
was strong enough to overcome all of that.



Bongiwe Maqungo

My name is Bongiwe Maqungo and I
currently reside in Gqeberha as a NMU
student. I am originally from East London
and I graduated from Clarendon High
School for Girls. At the moment I am
currently studying for a BA Visual Arts
degree. My goals are to aspire to own a
gallery and become a good artist so that I
become recognized internationally. My
hobbies are taking walks, reading and
creating art.

Necessity 
Acrylic on canvas

42 x 59 cm

R4 500

Inspiration for artwork:
When I was deciding to choose an image to bring to life. My family and I had
stopped at the traffic light and had noticed an old woman, selling fruit near the
traffic light. This image evoked a feeling of pity and sadness towards her. Along with
thoughts about the reasons as to why she was there and who she was doing it for
came into mind. One could only image how long she had been there. And how long
she would continue to be there long after I was gone. Hoping someone would buy
fruit from her, even if it were just a few coins. So that she could bring something
back to her family. She became my inspiration for producing my artwork because I
wanted to show the world that there is not just one narrative of a black female but
another one that shows a black female trying to make ends meet for her family and
what she was willing to sacrifice in order to do so.



Estelle Marais

I am a landscape and portrait painter with a passion for the landscapes of my
childhood, namely the Karoo and Klein Karoo. And for these reasons, i.e., my
personal beliefs, my background and the thematic and aesthetic interest, I have
decided to paint myself in the landscape of my heart because that is how I could
best put across my thoughts related to the position of women in the arts and in
the broader world out there, and my belief how women could and should assert
themselves and overcome the prejudices which might still hinder their
recognition and advancement in our modern world.

Late afternoon sketching at Buffelshoek
Oil on canvas

62x 76 cm (without frame)

SOLD

Inspiration for artwork:
The painting was inspired by drawings done and photos taken on Buffelshoek
farm, near Cradock. This is the burial place of Olive Schreiner, author of “A Story
of an African Farm”. I was completely under the spell of the serenity and
solitude, as well as the colours and tones of the last effects of the setting sun on
the mountains and the valley - the choice for a last resting place of this great
woman and author.

I am a painter, an artist and a teacher of art
first and foremost. I am not a politician or a
feminist, and although I have been
discriminated against on the grounds of my
gender, I never believed being a feminist
would advance my career as an artist or
teacher… only hard work, commitment,
passion, lack of the fear of being alone for
long stretches of time, and some degree of
talent would do that.



Sanela Maxengana

My name is Saneliswa Maxengana aka Sanela. I was born in Peddie at
Feni location. I'm from a family of six; mom, dad and my three sisters.
The love of art, I found it with my father. He used to draw and make
tiny sculptures with wood when I was little. I then decided to go to
the School of Art at Lovedale College doing fine art. After that I went
to Buffalo City College and did art and design. At school I loved
pottery.

I joined Keiskamma in 2015, March. I was an embroiderer at first. It
was difficult, but I get used to it. I've been part of many workshops. I
did a ceramic workshop at Hermanus, I worked with Imbali doing
screen printing, and worked with Deborah Adams Doering from NY
doing drawing workshops. I also attended an international artist's
workshop in Mauritius. I've been part of many exhibitions. I displayed
my paintings at Ann Bryant Art Gallery annual exhibition, and
afterwards with Keiskamma. We have exhibited at the National Arts
Festival in Makhanda, and Umnyama Festival in East London and in
Hermanus at FynArts festival. My dream is to own a company one
day, an art studio. I want to have a solo exhibition.

When Women Work (Uyasebenza)
Hand embroidery, appliqué

49 x 43 cm each

R2 750 each

Inspiration for artwork:
Society always depicts women in a way that they cannot do
the things men do. But the truth is, women can do everything
a man can, and more. They are natural multi-taskers. They are
both nature and nurture. But society is not ready for that
conversation. Now is the time to start changing the narrative



Billie McNaughton

Billie McNaughton, mother, ceramic artist and lover of
nature. Religion: joy.

Studied art under Alexander Podlashuc, Hilton Nel and
Deon Venter .

She uses the narrative of Mother Earth and Spiritual
connection with nature as imagery for both her
sculptures and plates.

Billie has collectors both in SA and abroad. She has
exhibited around the country including Corobrik
National Ceramic Biennales and has won awards in
her region.

Celtic Trilogy 
Ceramic

25 x 26 x 12 cm

R11 850 or R3 950 each

Inspiration for artwork:
Women believe that they can do and be whatever they desire.
My work is influenced by the Celtic beliefs of the Anam Cara/ soul friend. In
this love you are understood with no mask or pretension, societies half truth
values fall away, hence the lack of eyes in my work.

In this exhibition my work represents the Celtic Elements of the ancient trinity
of sky ,earth and ocean which focus on the interplay and function of the three
worlds in our lives. Where there is a depth of awareness, there is a reverence
for presence. I am depicting woman as the trinity, that which is powerful, all
knowing and who’s love knows no boundaries .
Yes, women can be whatever they desire.



Bretten-Anne Moolman

Inspiration for artwork:

Cut flowers in a vase = looking pretty is short lived.  

Mother dog on the lookout = always the protector and nurturer. 

Black cat in high heels = a different kind of pussy in boots. 

Indirectly the work reflects on three female artists in age and time: Irma Stern, Judith Mason 
and BA Moolman.

Three Stages of  Women 
Oil on canvas

120x90cm 

R24 000 

Bretten–Anne obtained her Fine Arts Degree from Rhodes University in
1991 and went on to complete a Higher Diploma in Art Education with
three distinctions in 1994. Her work varies from figurative and
contemporary images to commissions for clients. B A Moolman feels
strongly about natural and social injustices and reflects upon this in her
works. She has an inherent love for the landscape as the Karoo was her
stomping ground in her youth.

Her works are in private collections nationally and abroad. She has held
eight solo exhibitions, the most recent being ‘ About Rain’ at the GFI
Gallery in Port Elizabeth in 2019 and at the Imibala Gallery in Graaff
Reinet in 2020. She is currently working towards her next solo show for
Knysna Fine Art Gallery which will take place in the second half of 2021.

She runs private art classes for students and adults from her business
and studio at Art on Target, 2 Target Kloof, Essexvale in Port Elizabeth.



Robyn Munnick is a visual artist born in Gqeberha, South Africa
(1993) where she lives and works. Robyn is trained as an artist in
academics having attended the Nelson Mandela University, studied
Fine Art and obtained her Master’s degree (2019) cum laude. Robyn
has exhibited in many group exhibitions across South Africa.

Robyn’s artmaking techniques explore a variety of unconventional
media in painting which is vital in visualizing and aestheticizing the
conceptual underpinnings of her art. The unconventional approach
enables her to experiment with a variety of painting media and
explore the endless possibilities of manipulating media resulting in a
three-dimensional artwork as opposed to the two-dimensional
limitations of paint on canvas.

Robyn Munnick

Fragile Existence 
Mixed media on board 

170 x 150 cm

R8000.00

Inspiration for artwork:
Fragile existence is an artwork influenced
by the narrative that femininity makes
women fragile. The artwork aims to
portray my own experiences of feeling
vulnerable and fragile by using artmaking
as a coping mechanism. The contrasting
use of wood and manipulation of various
paint media allude to the fact that women
can be both feminine and strong.



Ruth Alice Nesbit
Ruth Alice Nesbit has a studio, over-looking the Indian Ocean
on the Eastern Seaboard of South Africa, Nelson Mandela Bay.
She has spent time teaching Art and motivating young artists,
at the School of Art and Design, Mandela University and from
her studio.

She has a Master’s Degree from the School of Art and Design
at Nelson Mandela Metropolitan University in Fine Arts -
Sculpture, Printmaking and Ceramics, and studied Fine Art at
the Brighton Polytechnic, U.K.

Her work can be found in most major National Art Galleries
and Museums. Ruth exhibits widely both here in South Africa
and Overseas.

4 You 2 Youyou
Airbrush Acrylic

750 cm x 500 cm

Price: Highest Bidder for Northwood Children’s Hospice

Inspiration for artwork:
In celebrating Women’s Month, one women stands out as a super icon.
Unrecognized for 46 years for her achievement
Tu Youyou a young Chinese Scientist, worked long hours to find an ongoing cure for
Malaria, which she did in 1982, saving millions of lives, many of whom are children.
She sacrificed her family life to research a Chinese Natural Remedy for this terrible
disease.
Finally in 2015 at the age 85, Tu Youyou became the first female citizen of the
Peoples Republic of China to receive a Noble Prize in any category!
My tribute piece is an abstract interpretation of the many components that go to
make up the cure and reflects a cross of thanksgiving for all the lives she saved.
Dominant colour pink.



Nosikhumbuzo Jali

Nosikhumbuzo Jali is a talented ceramicist inspired by nature, flowers,
seed, birds, traditional Xhosa necklace which is reflected in her works.

She studies at the East London College doing Art and Design then
furthered her studies at the Nelson Mandela Metropolitan University
was qualified as Ceramic Designer in 2002.

Her further studies at the Spier Art Academy qualified as a Professional
Mosaic Artist 2013. She is the founder of Khabane Pottery.

Ingqayi (Calabash)
Earthenware Clay

18 x 17 cm

R500

Inspiration for artwork:
Ingqayi (Calabash) inspired by a
Xhosa traditional pot ceremony.
Women use Ingqayi to carry water
and man use to drink traditional
beer (Umqombothi). For decoration
I was inspired by Traditional Xhosa
necklace (intsimbi called Isiyaca/
Ithumbu). The design is dotted
black and white on the rim. It's a
functional and decorative artwork.



Jennifer Ord
Jennifer Ord, and her altered ego, Jeanne-Ray Art, were
educated in the broadest sense by the nineteenth
century Hopi spirit guide, He-Who-Runs-On-Legs. It was
He-Who-Runs-On-Legs who introduced Jennifer and
Jeanne-Ray to Mee Ning, a lesser-known Ming Dynasty,
Chan master. This ethereal but, nevertheless, revered
adept, played a pivotal role in their advancement and
accreditation as trans-avantgardists and exponents of the
Ping-ping parallax.

As such, they went on to develop a pluralistic modus
operandi: on the one hand, using automatist techniques
to capture the harboring of fluid essences in pertinent
figurative imagery; while on the other, applying the
intricacies of meta mechanics to the entropic, multi-
cultural strata underpinning the South African character
in terms of abstraction.

Unfortunately, Jennifer and Jeanne-Ray could not be here
tonight because they are not there. (Obviously, only to be
included when spoken at an exhibition opening in
her/their absence).

Adam's Rib is Neither, Nor
Mixed media

500mm x 995mm

R16 500

Inspiration for artwork:
Madam came not from a bit-part of Adam, but evolved as a
twosome of interplay, from the simplicity of quivering quarks at
a quantum level, to the phenomenal complexity of organic life.

‘Rib’, originally an epithet for Adam, is naught more than a
curvature created by a hierarchy of men to serve their one-sided
inclinations.



Joanne Reen
Joanne Reen is a painter and was born in 1976 in Port Elizabeth. Reen
lives and works in Port Elizabeth and Nieu Bethesda. She matriculated in
1993 from Lawson Brown High School, where she studied, Graphics,
Painting, Ceramics, Design and Art History. Her Tertiary education
includes National Diploma in Fashion Design and Technology from the
Port Elizabeth Technikon (1994-1996), oil painting tutored by Prof. Greg
Kerr (2005) and a B. Tech Degree in Fine Art at the Nelson Mandela
Metropolitan University 2006 – 2008. She has taken part in numerous
shows and has recently held a solo exhibition, Solus - Hydro in Cape
Town at Stateoftheart Gallery. Her work can be found in various
collections, both locally, Johannesburg, Cape Town, Pretoria and abroad,
Seattle, California and Amsterdam.

Joanne’s work reflects the human experience within the landscape. “I
am in the landscape and the landscape is within me.” Water gardens
and bodies of water with alien-like ellipses hovering upon the surface,
shimmering, dancing light and the contrast of the brooding depths
below all hold a certain mystery for the artist.

Gardener of Kundalini 
Oil on board
32 x 45,5 cm

R6 800 

Inspiration for artwork:
We are living in the age of a rising feminine energy. Women’s role in society is transcending
from the more traditional roles of being vessels of fecundity, nurturers and homemakers to a
recognition of personal needs and desires .
The modern contemporary woman is awakening to her “inner-goddess" and becoming aware
of harnessing her sexual power. The archetypal whore / wanton woman no longer holds a
negative connotation.
The word in my title, Kundalini, refers to the serpent power present in many esoteric
traditions. It is the ultimate life force, creative power or divine feminine energy.
The female figure being portrayed as the gardener is capable of tapping into this divine
creative power.



Nonnie Roodt

Inspiration for artwork:

The bag is seen as a receptacle of feminine symbolism and contain those things
that woman carry with them from day to day, but which wont necessarily be
seen by others.

The leather bag shows marks and scars in the same way that woman's lived
experiences leaves marks, scars and memories. With those experiences comes
insight and wisdom.

The leather bag is strong and beautiful, and woman possess those same
qualities.

The expression "that old bag" is a derogatory term used by some to show
contempt and thereby overlooking all the wonderful qualities that older
woman possess. She becomes invisible to many.

Older woman know their own worth though and treasure those qualities that
makes her unique and for that reason she stays true to herself and don't let
outdated stereotypical opinions change who she is.

That Old Bag
Oil on canvas
61 x 92 cm

R8 970

Nonnie Roodt was born in 1958 in Barkly East.
She completed her FA diploma at Port Elizabeth
Technicon in 2000. She has held 3 solo
exhibitions and numerous group exhibitions.
She teaches art for adults from her home in
Walmer.



Sanelisiwe Singaphi

Inspiration for artwork:

The angry black woman.

‘As far as life is concerned, I have equal emotional rights as any other human being, Today I grant myself
permission to be who I truly am beyond trauma.’ This is my daily chant. For centuries, the woman’s body
has gone through countless abuses and prejudices including sexism and racism that seem to heavily trickle
down from generation to generation. Bringing in the present time, an unhealthy pattern of psychological
malfunction. It is no wonder that our bodies get easily triggered. They tell countless stories of silenced
suffering.

“Being repeatedly labeled ‘the angry black woman’ in one-way shames and discredits the injustices that
happen to black women; and in another way keeps her in a rageful loop that does not allow healing to take
place .” - Angela Show.

This artwork embodies the critical relationship and unity that takes place between body, mind and soul
when the body is re-awakened beyond trauma. Learning meditation for instance, was particularly
challenging for me at first because of the subconscious misconception that as a black women I’m suppose
to stay angry forever for the injustices that had happened to me as a child. It Seemed that society accepted
me better through this stereo type. We as women can sooner than later end this cycle of suffering instead
of perpetuating it repeatedly. All women have the power to rewrite their narrative by courageously,
consciously and fully experiencing their true sense of power. Healing themselves through observation and
practice. I am changing my narrative as a Black woman by confirmations through healing practices that I
am well capable of self compassion and experiencing peace and joy beyond trauma.

Winter Sun’s Bird Song, 2021
Mixed media on watercolour paper

60cm x 80cm

R 5 200

Illustrator. Printmaker. Mural artist.
Born in 1988, Sanelisiwe Singaphi kick-started her art career as a
freelance illustrator In 2011. She worked in Makhanda for Phaphamani
Children’s Literature; whose main focus is to nurture, especially African
children in their early learning critical phase. One of the very first
publications were educational children’s comics for the local
newspapers: EYETHU in KZN & ISOLEZWE in the Eastern Cape. Since
then, four books have been published with her as the illustrator.
Remembering Dis-membering comic in 2012.



Jessica Staple

Artist and printmaker. Jessica currently
lives in Gqeberha/Port Elizabeth and
lectures at the Department of Visual
Arts, Nelson Mandela University.

Still as the Grave, 2021
Oil painting on wooden spool, wax in enamel dish and lithographic print, graphite 

and charcoal drawing on Arches paper, presented in hand-made frame, covered in 
hand-made book cloth

52 x 52 cm

R 8 500

Inspiration for artwork:
This artwork has many touch points, some of which relate to my own experiences of
the past year’s events, such as the pandemic, the drought and load-shedding. A story
that has stayed with me and came to bear on this piece is that of the Oseberg ship
and those connected with it. The Oseberg is a ship turned grave site dating back to
the 9th century. When excavation of the ship-grave began in 1904, the bones of two
women were discovered in it. It is thought that the bones are those of Queen Åsa and
her companion. The vessel was preserved in the earth in a mulch of peat and blue
clay and covered with stones, creating a hermetic seal over the site. Many of the
women’s’ belongings were buried with them, along with several grand ceremonial
pieces. Among some of the less remarkable objects found in the gravesite were oil
lamps, wax, combs, bedding, scissors, clothes and a cotton box. Various animals, food
stuffs, cooking utensils as well as the working parts of the ship were found also. In
short, the ship bore everything its occupants required for their passage to the
afterlife. The story of Åsa is extraordinary in itself, though not favorably remembered
by history or in any detail. Whoever was buried in the Oseberg was evidently
someone of importance. However, it is the simplicity and familiarity of some of the
objects that strikes me, and their survival. This artwork represents some of those
fragments of history – weathered, but full of tales.



Tori Stowe

Tori Stowe is a freelance artist. Drawing, writing, illustrating and
designing from her Bathurst studio in rural Eastern Cape. She spends
her days designing fabric, ceramics, illustrating books, wishing it
would rain, sketching commissions, planting vegetables, doing
freelance artwork, talking to dogs, writing thinky things and eating far
more cheese than is required for such activities.

Klara from Klaarfontein
Collage and ink

A5 framed to A4 

R1 500 each 

Inspiration for artwork:
Klara is done. She's been a ticking bomb for too long, and now all the
ticks have tocked. And Boom! She's off, she's got her handy fish and
she'll get there any minute. (battered vintage frame to show how
long it took her to get to Begin).



Shayla Tricam

Shayla Tricam is a self-taught metalsmith living between
Cape Town and Port Elizabeth, South Africa, where she
runs Studio Karakal, a bespoke handmade jewelry
business. Shayla is a qualified Environmental Scientist
(MSc. Enviro from Rhodes University), while her artistic
expressions include traditional henna art, illustration,
photography, and metalsmithing. Shayla's artistic work
has been exhibited in various galleries in Port Elizabeth,
Durban and Grahamstown and has been featured at the
2019 National Arts Festival, Ja.Magazine, and several
interviews for the local TV channels.

Serpent, Forest, Blossom
Acrylic henna on imbuia

46,5 x 20 cm each

R9 900 or R3 300 each

Inspiration for artwork:
Through this body of work, Shayla meditates on a connection to her diasporic roots
of Gujarat in North India by creating works reminiscent of traditional henna body
art. Henna, or mendhi, was developed as a form of adornment using a plant-based
paste that stains the skin, frequently used in North Africa, the Middle East and South
Asia. Shayla redefines the medium by using paint within a henna cone to create
ornate labyrinths, typical of traditional Indian pattern work. Paint is dropped onto
the surface of the canvas from a pinhole-sized cone using pressure, control and
patience to create the desired formations. This contemporary body of work invites
the viewer to reconnect with an ancient process of pattern formation which was
formed as a means to connect women to each other and their ancestral lineage.

Close-up detail



Under the moniker Pencilheart, I am currently working as a freelance
fine artist, as well as a senior designer for Canadian company Custom
Tattoo Design. I received my BTech degree cum laude in Printmaking
from the Nelson Mandela University and thereafter, graduated cum
laude from Stellenbosch University with an Honours degree in
Illustration.

My passion lies in all things done by hand - whether it is the
experimental drawing process; the interaction between paper, paint,
ink and pencil, or the sewing and gluing of books. Within my own art,
I aim to explore the sensory nature of automatic drawing, tapping
into dreams and the subconscious as modes of inspiration – seeking
to merge the dark and the colourful, emotion with the imaginary,
with both bold and delicate details.

Christine van Aardt

The cunning huntress and the feeble hare
Mixed media on Hahnemuhle hot press paper

48 x 54 cm (including frame)

R4000

Inspiration for artwork:
Through subtle cues and outright instruction, we
are shoved into a definition of what a woman
should be. Be nice, not too loud, not too quiet. Be
polite, say thank you even in your own discomfort.
Look down, submit and just smile more.
Can we be seen as more?
Nice and brash. Loud and honest. Polite and foul-
mouthed.
Grateful, yet angry. Emotional but wise. Scared,
while still fierce.
Can we be both?



Sarah Walmsley

Being (edition 5/24)
Resin, glass & marble dust

19 x 43 x 14 cm

R17 000

Inspiration for artwork:
My sculpture addresses the stereotype of woman being
considered “fragile”. To comment on and subvert this
misconception, I created this sculpture with a
combination of glass and marble dust to create a contrast
between what is typically associated with weakness or
fragility (glass) and what is often associated with strength
(marble, or in this case marble dust). The combination of
these two materials in the sculpture of the female figure
symbolizes the balance of sensitivity and strength that
women possess and part of what makes us women so
incredible.

Sarah Walmsley is a sculptor working in the mediums of bronze, glass and resin. Through
these sculptures, she aims to represent women, by women, in the way that they have
elected to be represented. She has addressed themes of memory, absence and presence,
loss and the female identity using the female body as an allegory and conduit for
expression. Her most recent body of work “By Women, For Women” includes portraits of
inspiring women in her life. Walmsley addresses the ways in which the female body has
been represented in visual art and art history and reclaims subjects of female portraiture
and the “female nude” through authentic, honest, and collaborative portraits of women by
herself as a female artist. These portraits aim to honour and celebrate the power, strength
and beauty of women and represent their intersectional and multi-faceted identities.
Sarah Walmsley has her Masters in Fine Art and has taken part in over 60 exhibitions
nationwide; her artworks are in personal collections locally and internationally. She is the
2020 winner of the “All Womxn Matter” art competition hosted by Julie Miller African
Contemporary Gallery and Art at Africa Gallery.



Lynnley Watson

The Dress
Acrylic & oil on canvas

130x 90cm

R8 450 - RESERVED

Inspiration for artwork:

Fashion and clothing are a form of
communication and reflection of the
ages. What we wear is symbolic of
what we are, or how we want to be
seen. Up until Coco Chanel came
onto the scene and introduced her
revolutionary female trousers, most
of the designers for women were
men. They designed clothes not so
much for the woman but more as a
reflection of what the male desired
to see in a woman. Hence the
hourglass figure which required
women to be strapped in corsets
and the binding of women’s feet in
China. The comfort of women was
secondary.

The dress depicted here is seen as a
symbol of femininity, and freedom
from constraints in contrast to the
ideologies of the examples quoted
above. Although still very much
bound by what is perceived as
fashionable, both sexes today have
freedom to express themselves and
their sexuality freely.

After completing her studies in Fine Arts (N.Dip
Fine Arts 1973 & N.Dip Ceramics 1998) , Watson
was apprenticed to various studios in London,
York and Italy where she received invaluable
training and experience. She works in three
district areas: vessel-making, sculpture and
painting. Her chosen medium is porcelain for
sculpture and vessels as the whiteness and
fineness makes it an ideal material for detail and
graphic work.

Her favourite medium for painting is oils. Watson
has won many awards and has exhibited
nationally and internationally. Her work is in
private and public collections locally and abroad.



Andrieta Wentzel

Inspiration for artwork:

The title of the Artwork, My Mothers, immediately places it within the context
of family, memory, connection, heritage, culture and the feminine.

The ties that bind women together (or break them apart) are first of all those of
the blood and the familiar and secondly those spiritual ties which we create
with those who inspire, support, nurture, guide, uplift and accompany me
through my life. I have chosen to surround myself with those who engender
calm, who seek the positive over the negative, who live in the present, mindful
of the past and unafraid of the future.

Even in memory these women remain constant and grows stronger in the
remembering. All these women were aware of the power of nature and the
healing capabilities of so many of the plants, herbs and flowers. It is a natural
bond which each of them unknowingly brought to my life.

My Mothers
Mixed media and paint on canvas

101 x 50 cm (canvas)
212 x 25 x 52 cm (sculpture)

R60 000

Detail of artwork
Photographer: Skye Cronje 

Andrieta Wentzel, Senior Sculpture lecturer teaches in the Visual Arts
Department of the School of Visual and Performing Arts at the Nelson
Mandela University (NMU), Port Elizabeth. Her work ranges from the
traditional, as in representation of the figure, the portrait and still life,
to the metaphorical and intuitive within the altered found object. Here
Andrieta attempts to marry art making and the mental state of the
human condition. Andrieta has over the past several years been
committed in equal measure to both her teaching and the making of
Art. She continues to paint, sculpt and draw in a wide range of
materials, including bronze, wood, found objects, oil paintings, pastels
and mixed media. She regularly exhibits locally and nationally.



Bianca Whitehead

Inspiration for artwork:

As a ceramist I am forever drawn to the functional ceramic form.
The vase form was therefore the inspiration for my latest series
of twelve ceramic pieces.

I chose to make forms that challenge the conventional
descriptors of a vase. Thus, my vase is oversized, not intended to
hold flowers, and embellished to become an object of beauty
that can hold its own in the exhibition space as opposed to just
the household space.

All the forms in the series consisted of two different forms
merging as one and two contrasting colourways working
together, creating a sense of duality - thus reflecting my
challenge of combining the ‘domestic everyday woman’ and the
artist.

White and Orange
Ceramic 

35 x 16 cm

R3 850

I started working two years ago as a full-time ceramist at my home studio in Gqeberha, Eastern Cape.
I previously worked as a lecturer in Ceramics Fine Art at the Nelson Mandela University, Port
Elizabeth, from 2004 – 2018. I have been making ceramics since 1998, participating over the years in
local, national, and international exhibitions.

My work stems from an interest in naturally occurring forms, patterns, and textures. I make forms
that nudge the boundaries of utility. I particularly enjoy an object that has an unclear narrative – its
ultimate purpose may just be to be enjoyed and admired. All my work is hand built, with forms
ranging from unusual vase shapes to oversized bowls. My hand painted colour palette, which usually
incorporates bright bold colours, is influenced natural colourways, contrasting colours and historical
textile prints.



Monique Wiffen Rorke

Restoration
Multimedia. Digital pigment print on 

Hahnemuhle German Etching paper 310gsm
1/3 (Edition of 3)

705mm x 775mm framed
.

R9 500.00 (unframed) R10 855.00 (framed)

Inspiration for artwork:
Where are the women? Reclaiming our place at the table.
Written history has tended to consist of narratives about male accomplishments. Women
were predominantly cast as background figures identified principally by their domestic roles.
But that history is incomplete. For millennia women have been overlooked, excluded and
even sometimes removed, as historical subjects. Increasingly attempts are being made to
identify, recover and reclaim their stories and to address the ignorance about women’s
contribution to history.

In order to change the narrative, we need to reposition women as essential members of
society. Changing the narrative in the present by identifying and celebrating certain successful
women is one part of the process. As important, is to reveal how insidious and extensive the
exclusion of women from historical narratives has been. By doing this, a new generation will
be inspired to create a future where all people see their stories told in an inclusive and
collective history. The visual inspiration for “Restoration” was the discovery of an old family
photograph overlaid by a transparency with outlines and numbers. The photo is of a group of
unidentified women and the transparency a more recent attempt by someone (also
unknown) to identify them. “Restoration” is an exploration of forgotten women. By using
various visual techniques, I attempt to show the process of restoring their identities. Figures
are shown at different points in their ‘restoration’. A slow movement from mere outlines and
numbers to vague images behind ‘domestic’ masks reveals that the process of restoring
women’s place in history remains a challenge.

I find interest and beauty in stark places. I am drawn to the imperfect,
impermanent, modest and humble. My work is about the impact of a
moment. Standing in the heat of the Northern Cape summer,
photographing a mine dump as a group of ostriches walk by, oblivious to
me, is what exhilarates me. Sharing the impact of that moment is why I
do and what I do.




